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the Anderson Galleries, where Behagle after the famous cartoons by The alze of the contemplated stamp- [ chaser of each lot, was subsequently ne ted ms

the numerols collection of |y "oreqi yrench decorator Berain. ing die is to ba two inches. The de-|printed. We may note that by the erpornte

paintings forming 'the “Canada War
Memorials Exhibltion" are to he seen.

Among those who are expected to
take part in the opening ceremonies
are Hon, Arthur J. Malghn, Solicitor-
QGeneral of Canada; Major B, Harold
Watking and Capt. C. V. V. Coombes
of the Canadian War Records Office
in London. On Wednesday afternoon
the Danghters of the British Empire
will soll progeammes at the exhibition
qor the benefit of a home for the aged
oh Biaten Island,

Maurice Braun, William H. Einger,
Ernest Lawson, Merrit Post, W. R
Lelgh, Alexander Tournler, Hayley
Lever, George M. Brustle and H. R.
Butler ate the palnters who have sent
works to the summer cxhibit at the
City Club,

Nearly 400 water colors of flowers
and birds by Mra. Ellis Rowan have
been brought here from Australia and
are now on view in the art galleries
of tha Stanford University in Call-
fornia,

The summer exhibition at the Ehrich
Print Gallery contalns more than
thirty rare old sporting prints. BSev-
eral complete sets are shown as well
an a palr of etchings in color by
George  Crulkshank. Cockfighting,
fencing, hunting and hawking are the
subjects of the prints on view

The exhibitlon at ths Meatropolitan
Museum of Art this year is housed in
the same spacious gallery In which the
Courbet exhibltion was held and s de-
vyoted, in the words of the Bulletin, to
tapestry and lace of the seventeenth
and eighteenth centuries, lent from
private collections in New York city,
a display which, combineds with the
permanent exhibit in the lace galler-
iea, can be duplicated nowhere (n the
field of art or of commerce. Only the |
cordial cooperation of public spirited
friends of the museum. has made ft
possible to assemble such a collection
a8 this, and to them s owed a debt-of
gratitude. The exhibition opened on
June 16 and continues until the end of
October,

As the visitor passes from object
ta object, although he may have
entered the gallery with no thought
other than that of giving to the ex-
hibition a casunl glance, one invitation
to linger succeads another, Here there
i3 something for every mood.

The tupestries hung upon the walls
range from the opulent designs of the
age of Louis XIV. to the exquisite re-
finement which distinguishes the ple-
toriul tapestrics of the lnter elghteenth |
century, Two Flemish tapesiries of |
the seventeenth century representing |
scenes from the story of Dido and
JEneas ahd lent by Mre. Arthur Cur-
tiss James are representative of the
“grand style" in composition and are
especially pleasing in thelr subdued
barmonies of golden color. A remark-
able tapestry .of this type of design ls
ths triumphal scene, not only beauti-
ful in druwing and celor but of the
finest weaving, lent by the Hon, Will-
fam A. Clark. Three splendid tapes-
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In contrast to thelr elaborate designs
of a formal character ars the twn
Boucher tapestries, "The Quack
Doctor,” lent by Jules B, Bache, and
“The Dancing Lesson,” lent by Mrs,
W. Bayard Cutting, In the middle of
the elghteenth century, when these
tapestries were produced, the technique
of tapestry weAving attalned an excel-
lence never surpassed. It was the
good fortune of the weavers at the
Gobellns and at Beauvals that so great
& painter as Boucher did not find it
beneath his dignity to furnish them
their cartoons,

Turning from thes walls to the cases,
the visitor finds a veritable cobweb
vnfolding itaelf to entice his attentlon,
and the world of to-day is forgotten as
he is gradually lod back to the dreamy
atmosphere of old Venlce or the gay
life of the Fronch court,

It Is not the reviewer's part to tell
the whole story, nor would space pers
mit, yet none need look In valn for in-
terest, study or amusement to while
away the hours of a summer day Iin
town. The prelate may find interest
in the challce vell with its Holy Family
suggesting the art of Rubens: the mu-

| slclan may be attracted to the Doges’

herald wilh his minlature trumpet, the
attendant mermalds, and the llons of
8t, Mark's within the delicate meshes
of A strip of rose point; while he whb
follows the chase may find the hunter
with his cor de chasse and dog in a

Flemish fond de bonnst or cap crown, or |

again In & panel of heavy Venetinn
lace—and in this comnection let it not
be forgotten that in the old dayvs lace
was as much a part of male atiire as
are the Bt collar and sllk cravat of
present day fashion. If & lighter veln
Is desired, one may And lovers linger-
Ing in a garden scene of cypress lined
paths by fountains gay with spouting
dolphins. And then the myriads of
birds, with which may also e classed,
perhaps, the cherub with attendant
cocks In a strip of punto In aria: the
case of Flemish lappets with its re-
eplendent birds of paradise, D -
cocks and {ts love blrds ¢arolling to a
tiny shepherdess and her swaln whose
lambs are guarded by a falthful dog,
These are but & few of the delightful
features of the exhibitdon. One cannot

its

attempt to describe in any detail the |

marvollous flounces of points de France
or the Flemish fabrics with thelr vral
resenu of cobweb dellcacy and the ex-
quisitely drawn detatls of the needle-
point fAgures that reflect not only the
art of the best designers of Europe
but also the refined culture of Flemish
craftsmen, whose art has ever been
subjected to the wvicious onslaught of
hostile invasion. ) .

The value of an exfibition of the
character of this one to the craftsman
or designer Is unquestionable; for the
passing Impresaion of beauty that it
conveys cannot fall to leave its im-
print upon a receptive mind—an Im-
print that may be deepened by re-
peated visits to the gallery and may
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Camouflage, by Alfred J. Fruch,

“Words of Yesterday,” by Guarino, shown at the

{ -
| !
later be reflected in the products of
Americhn  craftsmunship,

Those who graciously tendered
the treasures of thelr collections
to this exhibition are: Jules
#. Dache, Mra. George T. Rliss,

Mra. Albert Blum, Mrs. deorge Blu-
| menthal, William A Clark, Mrs.
| De Witt Clinton Cohen, Mrs. W, Bay-
jerd Cutting, Mrs. Robert W, De For-

Al

rut, Mirs. Harrls Fahnestock, Richard
C. Greenleaf, Willlam Milne Grinnell,
Mins Marian Hague, Mrs. McDougall
Huawkes, Mrs. Arthur Curtlss James,
Mrs. Leo Kessel, .Mrs. J. Plerpont
Morgan, Jr., Mrs. Joseph Pulitzer,
Mrs. Herbert L. Satterlee, Mortimer L.
FohliY, Mre. George T. Whelan and
Miss Gertrude Whiting.

There has been placed on exhibition
In the Japanese hall of the Brooklyn
Institute, devoted especially to things
relating to forelgn countries, a series
af color prints made in Japan to il-
lustrate storles In  $amuel Smiles’s
“Self Help" “Self Help" was trans-
lated into Japanese early {n the Melji
period by Nakamura Masanano, under
the title of “Salkoku risshl hen™ “"The
Western Countries Book of Successful
Carcers.” The writer does not possess
6 ecopy of this Japanese translation,
but the one in the Britlsh Museum
catalogue is dated 1578. The trans-
lator war & man of such distinction
that the following account from Count
Okuma's “Fifty Years of New Japan”
I8 of lasting interest

Nakamura, writes Stewart Culin in
the current Quarterly, born at Yedo in |

1831, was alreaddy a  considernble
scholar in Japanese and Chinesa
classics when in 1547 he became a
rupll of the noted Dutch scholar
Hoshu Katsuragawn. Hae, however,

gave up Dutch ror English later and
etudying hard was sald to have sopled
out an English dictlonary. He served
In tha Tokugawa Government as an
ofMicial Chinese scholar, went to FEu-
rope in 1866, and returning In 1568
stayed at Shizuoka with the Shogun
Yoshinobu. While he was there he
transiated the American Constitution,
George Washington’s Farewell Address
and Mill's "On Liberty.” and wrote
anonymously an article on Christian-
ity. In 1872 he came up to Toklo and
was employed In Government service,
Relinguishing the caste of Samural
and becoming a commoner, he estab-
lished a privata schoal, ecalled the
Doninsha, in 1873, which was #oon
crowded with students aware of his
fame. Two yeurs later he cpened a
girls' department and encouraged

8 everyvhody knows, sometimes an |

A mad and
Full of

against everything and everybody, he
les in wait in the jungle, near o road
and gives chase Lo any one who passes,
The ‘rogue” as he wili
sometimes have many human lives to

elephant goes Lurns

man  killer, rancor

in called,

his account before some daring native,
or more probably a foreigner with an
cxpress rifle, succeeds In killing him,

Perhaps the most stirring exper-
lence ever had with a rogue elephant
that of Col. Btevens, a British
sportsmuan ,and traveller,

In this case, Col. Stevens's treckers

Wis

ENOA, more commercial than

—
artistic, is not so likely an

G many cities to charm the trav- [

oller, yet this city possosses many in-l
teresting featuros worth visitng,
After passing the Ducal Palace,
which adjoina the Plazza Deferrari, It
1 Lut a stone's throw to 37 Vico Dritto
dl FPor

| bullt wholly of white stone.

tieello, with swhich we connect |adds to the ornamentation.

Home of Christopher Columbus

trespassing crowd. Perhaps it s be-
cause of the respect glven to so gal-
lant a hero as Christopher Columbus
that the house remains unoccupled.
Ita style is partinlly Gothie and is

but one entrance. Black iron trim-
mings (now rusty), edge the doorway,
and 4 huge old fashloned knocker
The win-

the name of Christopher Columbus, |dows in the upper story ara high but
It cannot be authentically proved that | narrow, and the ron! sita down almost

he was burn on this spot, but tradi-
tion has It that he most certainly
spent the greater part of his child-
hood there, and this abode, still stand-
ing to-day ls worthy of notice.

One must forget the modernized or| first came to make this his home,

too suddenly upon the attie lookout,

It sosms queer to stand in this
gorgelike streot and think of all the
changes since Domenleco Colombo with
his family and Infant son, Christopher,
In

new Genoa when In the Vieo Dritto 41 | lnrge letters in the front of this no-

Yonticelln, ‘for the street 18 a striking
lNikonesa to scenes in the old days of

Columbus., It resembles a long pass
sugeway, with rows of low, dirty
houses on tho east and west. Tiny

stores bave inserted themselves an the

first floor of each dwelling, level wnn]

the street or so-called sidewalks of
exiremely NArrpw scope.

Genoa's pooreat element lives In this
motion, No. 37, however, is uninhab.

ited and ls therefore free from the| plorer,

| tabla

house in the Vieco Dritto dal
Ponticelle, 1# a tablet, bearing this In-
| seription:

I

Nuilo Domus Titule Dignlor

Paternin In Asdibo
CHRISTOFPHORUS COLUMBUS
Pueritiam
Primamgus Juventam Transagit

TeAl ex-

Tt is u fitting

P

tribute to the

Thero is |

got the trail in the morning, but the
[J:ari_\- #0 timed Its adyvance as to come
up with the beast In the evening, when
he would be feeding. “They found him
At 4 o'clock. The first intimation that
the Britleher had of Its presence was
a short rush through a patch of thick
shrub. Both trackers took t@ trees
and the Colonel saw nothing more of
them untfl the elephant was killed.

He had gone Into the patch a dis-
tance of perhaps 200 yards when, with
& flendish wscream, the elephant
charged at Stevens's orderly and him-
| melf from & dense cover on the right
| At first the Colone! could see only the
ibem‘ling follage, as the huge brutas
tore hls way through: but presently
He Lurst out with his trunk tightly
colled, his ears cocked, and his head
held high, The Colonel aimed low at
the basoe of his trunk and gave him the
right barrel at fifteen yards,

The amoke hung around ths Colonel
like a pall, but stooping down he saw
to his dismay that ths elephant was
not even checked. Htavens had just
time to step aslde wo as to clear tha
smoke, and glve the beast the other
barrel in tha same place. That was
anough and brought him short when
he waas all hut on the Britisher. He
alid for a little distance from the Im-
| petus of his charge, with his great
forefeet rammed out In "front of him,
| The next instant he whesled and
| erashed back Into the jungle.” The
Colonel had just time to slip in an-
other cartridge and fAre it as ho van
ished. After waiting a fow minutes to
composé his nerves, the Englishman
explained matters to his orderly, a
nativa, who was Inexperienced but
full of pluck.

s Culsnel knew the rogue would

Thrilling Experience With a Rogue Elephant

not go far, but would walt for him in
the worst bit of jungle he could find
If the Colonel led, tracking, thers
Was every chance of the elephant tak-
Ing him unawares and gelting “a bit
of his own back and something to
spare.” Allah Bunda, the orderly, was
Eame to do the tracking—too game,
In fact, for he wanted to run after the
elephant,

After going some 300 yards ho
stopped and held up his hand. Listen-
Ing intently the ('olonel could hear the
rogue shead of them kicking up clods
of enrth a sure slgn that he was badly
wonnded and bent on mischief. At
that moment Stevens stepped on a dry
twig, which snapped beneath him,
With a shrill scream the elephant
came out,

The orderly dodged, caught his foot
In & ereeper and lay sprawling in front
of the charging beast. As the ele-
phant emerged from the dense cover
the Colonel gave him another bulled in
the same spot &g before and he rolled
over llke a rabhit. As the smoke
cleared away the Colonel saw his huge
carcass lying before him motlonless on
its alda

The animal measured nine feet
seven Inches at the shoulder and had
but one tusk. That, however, was a

|

(Yo=K

beauty and weighed closa to forty

| similar to a toothache.
had turned rogue.

It is belleved that every rogus ele-
phant is suffering from some physical
hurt or disease that causes him con-
stant pain and turns him from an (n-
offensive beast into A savage man
hunten,

pounds, The other tusk Lad beon bro- |Ar invited to partici;
ken off at the root, probably in a fight, | competition for a seal for the Depart- | Thomas Tood, and h
The beast must have endured agonies |
No wonder he|
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Kraushaar Gallery.

women's education. In the same year
he wis entrusted with the first direc-
torehip of the Tokiv Giris Normal
School mud founded n kindergarten.
In 1877 he was made professor in the
Imipertal University, and In 1880 he
was elected A& member of the House of
Feers, and died the following year at
the age of 60, being honored with a
epecinl Imperial message of condolence.

He was & man of fine literary taste,
of sound scholarship and of classic
mood. Warm in friendship and happy
In doing geod. he made no enemy and
led & pure life, revering heaven and
loving men His translations of
Smiles's “Self Help” and “Character”
had a greater influence over young
men in the early *70s than any other
beok of the day. A devout Confucian
echiolar himself, he was also wn ad-
mirer of Christian fuith and morality,
angd wis most fitted to interpret Weat-
ern e¢thics to Orientals, That the coun-
try has made such progress in the new
clvilization Is due to the efforts of such
a gentle yet progressive reformer as
well as to those of AgEressive reforme-
ers like Fukuzawa and Nilshima. Na-
kamura's gchool while [t lastad was
onoe of the thres greatest private in-
stitutions {n Toklo, the other twe be-
ing the Kelo Gljuku and the Kyoritsu
Gakusha.

Additional emphasis mhy ba lald
upon the influence of self help in
forming the spirit of “New Japan.”
The book itself, essentlally material-
Istic, was In accordance with the spirit
of the Japanese reformers and the
revolutionists of the time, It was
taken much more serfously in Japan
than in England or America, and in a
wiay replaced the Confuclan analects
among “progresalve” scholars, Cone
fucinnism in {tself has & basls of
utilltarianism, and Nakamura, na
Chinese  scholar, translated Smiles
from the standpoint of & Confuclanist
who had been trained In Western
phllosophy. Fukuzawa had much the
mme polnt of view, without, however,
being distinguished especlally {n Chi-
nese letters. and hence was more
amenable to Western ideas,

Prints such as hwro described are
about the last survival of old fashionad
Japaness color prints. They wern
made, presumably, In Tokio and sold
A8 presents for boys, enclosed in an
envelops commonly in sets of five or
ten. The ten prints exhibited, of
which o st 18 appended, may have
constituted such n set,

Thomny Cariyvie—His ma:r useript’ af
the Fyench Revolutlon destroyved to
kindle fires The picture represents
manuseript heing hurned by a lighted
candle that has fallen upon It

Bernurd Pallssy—The potter burmns
hls furniture to fire his kiln.

8ir Richard Arkwright—The in-
ventor's wife destroys his model

Bir Joshua Reynolds—The painter
lectures on art to two of his pupils.

James Watt—The inventor observes
the steam escaping from a tea kottle,

Jaxlah Wedgwood—The potter, a
eripple with leg, examines the
wares the laborers are placing upon
shelves,

John Heatheont—The Inventor shows
his first pleca of bobbinet to his wite.

Benjumin Franklin—In a house pro-
tected by a lightning rod during =
thunderstorm.

Vaucanson—The Inventor of the ailk
loom observes a clock when he wns a
boy.

John Yames Audubon—The natural-
ist discovers his box of drawings de-
egtroyed by rata.

one

Artists, dulgncrs' and art atudents
ate In n design

ment of Conservation, State of In-
dinnn,

The design must be submitied in
the form of a finlshed pen and ink
drawing that, besides permitting of
adaption for a seal die, will lend (twelr
for reproduction by the zino etched
relief line process and be suitable for
use a8 an amblem on letter heads and

elgne should be larger, and In order
to permit of siusfactory comparison
it 18 suggested that they be made six
inches. ‘The seal should bear the
words, "The Departmant of Conserva-
tion, 8tate of Indlana” Competitors
may submit more than one design,
No competitor, however, to recelve
more than one of tha three prizes of-
fered. First prize, $60; second prize,
$30; third prize, §20.

Drawinge should be made on What-
man H. P. paper, Patent Office, Bristol,
illustration board, or equal, size 10x15
inches. One drawing on a sheel
Competitors will mark their drawings
with a device or motlo and in no
other way. This same device or motto
to appear with the name and address
of the competitor on a card enclosed
in a plain sealed envelope and included
in the package containing the drawing
marked “Deslgn Competition” to be
addreased to Willlam Coughlen, secre-
tary, John Herron Art Institute. In-
dianapolis.

All drawing to be eligible for the
competition must reach the John
Herron Art Institute not later than
July 10.

Information on the always interest-
ing queation of pleture vrices is to be
foung in Maurfce W, Brockwell's dis-
cusslon of a landscape by Thomas
Gainsborough, now in the Worcester
Museum, which is to be found in Art
in America this month. The article
In reality deals more with the cccen-
trioitien of the English collector, Jo-
seph Glllott, who made his fortune
from a formula for manufacturing
steel pens when they were so rare s
to sell for 76 cents aplece In ¥English

money. It was when he was mo suc-
cessful an to be turning out of his
factory milllons of pens every

year that he thought of collecting pic-
tures. This was in 1536, When he
died At the age of 72, his gallery was
dercribed as “the renowned collection
of anclent and modern plctures and
water colors of that well known patron
of art.” It was called “a complete
epitome of the English school.” It was
also written that “the most important
sale in this season at Christie’s and
ono that first began the great rise in
the price of modern plctures of the
English school was that of the eollec-
tion formad during many vears by Mr,
Glllott, Of Gainsborough's thera wers
twelve, all landscapes, nnd some very
fine examples, with one portrait”
We read that “Mr, Gladstone him-
gnlf was among the number of those
present” on the first day of the sale.
This canvas did not come up until the
fourth day, when the sixty-flve ple-
tures offered fetched the then very
high total of £36.830, or an average of
£5668, Buch prices were probably com-
mensurate in 1872 with those pald just
twenty yeara later for the ninety-ane
paintlngs of the Dudley Collection,
which aggregated £08654 and with
the enormous sums paid to-day, Our
Grand Landscape ia found in the cata-
logue a8 No. 284 and aa measuring 57
inches by 62 Inches. On April 27 it
was knocked down for (387,100 to “W,
Cox,' Cox, In fact, purchased qulte
sixty lots for different buyers, and he
evidently vated this one higher than
the sum pald. He was o near relative
of David Cox, the Birmingham painter:
whose Peaca and War fetched over
£3.600. And such a pleture was more
to the taste of the average collector
of that period than wns a repreosentas
tive Galnsborough landscape. More-
over, W, Cox had been the great friend
of Glllott, who had consulted him re-
garding almost all his purchases, And

1

Now York Museum of Art nlone were
purchased four Constables, ons Crome.
one Gainsborough, two Turners, one
De Koninck and one Greusge! One
would naturally assume that at that
date thoss plctures were added to the
Metropolltan Museum of Art, whose
first catalogue of palntings seems to
have been |ssued during the same year
as the Glllott sale, Yet theras la to-day
no trace of such paintings in the cata-
logue of the museum. Perhaps the
sale was not ratified for some reason
or other and thus the Metropolitan's
early loss I8 Worcester's tardy galn.
In any case, we may note that Tur-
ner's oll palnting of Kilgarran Castle,
then stated to have been bought by
the New York Museum of Art for
£2,836 (and “considered a very moder-
ate price for this noble example") was
twenty-five years later in the Bis~
choffahelm collection In London,

Like many lovers of plotures, Gillott
was extremely fond of music and thus
a ¢ollector also of musical instruments.
In this respect he resembled Gains-
porough, although nelther of them was
n practical musician, Consequently

other celebrated makers, to ths num-
ber of 1563, changed handas for £4,185.
We know of Galnsborough's vagnaries
of covellng and making music with
the instruments he acquired, although
he never knew his notes. 1n like man-

ner It was u folble of Glilott to ex-
clnim suddenly i the quiet of his
home: “Let'a have the Btrad out to-
night."  And then he would twang

the strings and, Redford tells us, his
fave would beam with pleasure.

But what of our pleture? Subse-
quent to its Inclusion In the Todd and
Gillott collectlons {ts history 1= a
closed book until it was exhibited about
1802 In & room by itself hy Tooth, ths
London dealer, So suitable was [ts
temporary setting that it was acquired
for 7,000 gulneas by Sir Horatlo Daviea,
who was at one time Lord Mayvor of

London. Nothing more is known of it
untll its sale to the Worcester Art
Museum. Painted on canvas and

measuring fifty-seven inches by sixty-
two Inches, its being almost square is
# cause of surprise and contrasts with
the approximate size of forty-seven
inches by fifty-seven Inches that the
artist used In giving to posterity such
supreme creatlons as the “"Harvest
Cart” of the Swaythling collection; the
“Mall" in recent times secured by Mr.
Frick, and the signed “Market Cart,”
which in 1813 passed from Sir Audley
Deld to Judge Gary,

David, Wallace made the accompany-
Ing suggestion on behalf of his absent
employer, Willlam Harris:

“Apropos of Mr, Pennell's article on
need for Improvement in American
graphle art, and the constant demand
for such improvement among our
leading artists, 1 want to enlist vour
help in the movoment to lift the stand-
Aard of posters put out hy theatrical
managers. As you Enow from ma-
terial 1 have sent you once or twice,
Mr. Harris has been a leader among
producers in thls movement. He has
openly advocated the discarding or
lithographle hack work and the pur-
chasa of posaters from artists them-
eelvex, He has bought posters hime-|
eellf from artists only, You may have|
anotlced the three sheet poster fnri
“Hast Is West,” done by Charles B, |
Falls, used by us in the stthway for a

Edward P. O'Hellly Prealdant
CONEIGNMENTE invited or

WORKS OF ART

Old and Modern Palnty

Prints, Antiques and Falth .r -1y
productions, ofher Art Ohie -,‘,! ,{1,'.,
Artistie  Furniture and shing:
for Privats Bale or by Auction. 5%
Bapert Approinm

Umssua | hd-z-m_‘ ente to Entaton & (o) #tiang
5-7 EAST 59th ST, ' vy

During this 8 . ..-'\I.' 4
*.0 vantnges wocured ai wre Al A0

sales of Works of Art our private
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PAINTINGS

Anderson Galleries |

after the pictures had been dis-

posed of for £164,601 the fine .

old  Ttalian musical instruments, 59th Street & Park Ave,
including violing and violon- | * g
cellor by SBtradivarius, Guarnerius and —

CLAUSEN Gallery Estatiished 1594

Clausen Art Rooms

Imeorporaisy
Pa.inlit?gs.Engrnvingr.i{h-hm;-. |
Art Mirrors, Picture Framm |

T 1 '
Unique Lumpﬂ. Decorations |

746 Madison Aveny

BETWEEN €4th AND 6ith 5 REES .‘
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PAINTINGS |

liy

GEORGE INNESS
A. H. WYANT
R.A. BLAKELOCK

& other American Ariialy

; %tzggsing & Son

J

THE HANSEN SCHOOL
OF FINE ARTS
9 East 58th Street
SUMMER SEASON NOW OPEN
Day, Evening and Sunday
Outdoor Sketching Classes

Art Page Advertising Rate
Fifty centa par agate lin 18T

iine per

Minimum space 20 lineg, marimum spacs 10 gy

ﬁrt Education in America

In a broad way The Sun has
always promoted the cause of art
education as affecting the efficient
growth of the art departments of
Colleges and Public Schools, the
private Art Schools and the Stu.
dio classes of prominent Artists
It will continue to do so, in the
sustained effort to secure individ-
ualism and breadth in distinctive
American art work. It may he
that the supremely representative
American artist is yet to become

as & dealer he lingered on In London | time and now on exhibit {n the library || an art student.
untl some thirty-Ave years ago. Our|of the Metropolitan Museum of Art, \ —
) York Prof. J. Redding Kelly will con
o e e 1 T T T T T T duct this summer's classes 1n siet
f \ | Ing from still Jife and Juutura, with
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{distance.” The ldentification s com- | poster as such has never heen n‘l.\'rln
| plete, and we are told that it (s one of | the critieal recognition it 8hoU1d have A LADY READIN
those "mmum‘:‘f.d in Fulcher's 'Tife of [in order to eliminate the eyesores on :
Galnsborough.’ However, it I8 dif- | our billboards. 1 am 8ure that ap. w

cult to detach this one from the num-
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proval by art editors of individual work
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